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XT  is  hardly  necessaiy  to  obsen-e,  that  Photography  is  the  Art 
-*-  of  taking  Portraits,  Sec,  and,  since  first  discovered,  its  progress 
has  been  wonderful  and  rapid  in  the  extreme,  ha\-ing  almost  wth 
daily  improvements  arrived  at  perfection  in  all  its  branches  except 
one,  and  that  one  is  Colour,  which  "  Art  "  alone  at  present  can 
supply,  to  produce  those  pleasing  effects  which  charm  the  eyes, 
and  give  to  it  a  life-like  and  natm-al  appearance ;  to  accomplish 
which  this  little  book  is  written  in  the  clearest  manner  possible, 
with  the  \ievr  of  teaching  those  who  are  totally  unacquainted  vdih 
the  Art  of  Photographic  Colouring,  so  as  to  render  them  com- 
petent with  very  little  practice  and  study  to  undertake  its  work, 
either  professionally  or  as  a  pastime,  \\'ithout  the  aid  of  any 
personal  instructions  ;  neither  must  one  suppose  that  in  the  first 
or  second  attempt  they  make — the  first  day  they  tr>-  their  skill  at 
painting  that  they  ^vill  be  able  to  accomplish  that  which  many 
have  given  much  time  and  study  to  acquire,  for  if  so,  what  benefit 
would  be  gained  in  learning  that  which  anyone  could  learn  in  a 


4 
few  hours,   and  when  once  learnt,   Avill  always   be  tlic  means  of 
enabling  one  to  earn  an  indcpcndancc. 

It  may  be  asked,  how  long  before  I  am  competent  to  Colour 
Photographs  ?  as  a  rule,  no  answer  to  this  question  can  be  given, 
because  there  are  many  who  have  a  taste  for  Colouring,  requiring 
only  to  loiow  how  to  proceed  to  show  those  abilities  which  nature 
has  bestowed  upon  them,  without  that  unnecessary  practice 
requhed  by  the  old  method  of  teaching. 

The  process  of  Colouring  Photographs  is  by  no  means  so  diffi- 
cult a  task  as  one  might  at  first  imagine,  there  are — the  same  as  in 
all  other  professions — some  obstacles  to  be  encountered,  but  with 
a  little  practice  they  ^vill  soon  be  overcome,  if  you  sit  down  with  a 
determination  to  surmount  them,  always  bearing  in  mind  that  the 
great  secret  to  success  lies  in  three  things  :  the  first  and  princijial 
one  is  always  to  observe  the  various  gradations  of  light  and  shade, 
that  is  the  high  lights  and  shadows  which  appear  in  all  good 
photographs,  and  without  preser\ing  these  details  the  highest  finish 
is  labour  in  vain  :  for  instance,  in  colouring  a  face,  it  is  not  by 
merely  giving  it  a  flesh  wash,  and  putting  a  little  higher  colour  on 
the  cheeks,  lijis,  hair.  Sec,  that  constitutes  it  a  coloured  picture, 
for  you  will  observe  by  so  doing,  you  have  all  the  shadows  and 
middle  tints  under  instead  of  being  upon  the  fltsli.     It  is  evident 


that  you  inu>t  tir^t  apply  a  llcsli  wash  to  the  face,  thereby  partially 
obscuring  the  half-tones  and  shadows  ;  but  before  the  high  lights 
are  all  -worked-up  to  their  natural  tints,  the  shades,  shadows,  and 
half-tones  should  all  be  worked-in  to  resemble  nature  as  near 
as  possible.  These  remarks  as  regards  lights  and  shades,  must  be 
strictly  obsers-ed  in  Colouring  ever}-  other  portion  of  a  picture,  such 
as  draperies,  di'esses,  backgrounds.  Sec,  for  they  all  portray  more 
or  less  the  various  gradations,  of  light  and  shade. 

SECONDLY — The  Combination  of  Colours,  to  form  various  other 
colours  and  tints,  all  that  can  be  taught  by  these  instructions  is  to 
name  the  colours  required  to  be  mixed  to  produce  them.  (Full 
instructions  on  the  Combination  of  Colours  is  given  at  page  9. 

THIRDLY — As  a  rule,  never,  in  the  first  instance,  apply  a  colour  to 
a  Photograph  the  depth  it  is  required  when  finished,  but  always  of 
a  lighter  shade,  after  which,  when  dry,  the  deeper  colour  can  be 
used,  and  if  extreme  finish  is  required  retouch  your  work  several 
times  in  the  same  manner,  until  acquired.  The  effect  thereby  pro- 
duced \\-ill  be  infinitely  superior,  and  far  more  artistic,  than  if  you 
had  at  once  laid  in  the  colour  as  strong  as  required. 


To  possess  a  highly   finished   surface,    most   Photographs   are 
printed  on  Albumeiiized  paper,  the  gloss  of  wliich  prevents  the 


col(;ius  from  adlicrinj^'  unless  mixed  al  the  time  of  tlieir  use  with 
a  solution  specially  preparec'.  for  that  purpose,  or  that  the  Photo- 
grai)h  has  received  a  coating  of  some  preparation  that  will,  when 
dry,  admit  of  retaining  the  colours,  the  following  will  be  found  very 
efficient  and  is  no  trouble  to  make,  and  the  cost  will  not  exceed 
one  penny  :  to  one  pint  of  boiling  water  add  eight  ounces  of 
common  size,  and  half-an-ounce  of  ground  alum,  when  dissolved 
strain,  and  it  is  ready  for  use,  and  if  kcj-it  from  the  air  will  keep 
good  for  many  months.  (The  size  can  be  procured  at  any  Oil  and 
Colourman's),  it  should  be  used  warm,  when  it  becomes  a  liquid, 
then  with  a  brush,  or  a  piece  of  sponge,  go  gently  over  tlic  whole 
surfice  of  the  picture,  (so  as  to  render  it  slightly  damp),  taking 
care  not  to  make  it  too  wet,  and  that  every  part  is  evenly  covered, 
or  tlie  colors  will  sink  into  those  places  missed. 

The  use  of  this  simple  preparation  has  been  the  means  of  ren- 
dering many  proficient,  wlio  before  trying  it  had  nearly  given  up 
the  idea  of  ever  being  able  to  master  the  gieat  difliculty  lliey  fouml 
in  making  the  colours  adhere  firmly  to  the  Photograph,  and  to  look 
smooth  and  even.  But  its  use  is  not  absolutely  necessaiy,  if  the 
colours  are  mixed  when  first  applied  to  the  Photograph  with  a 
weak  solution  of  the  gum,  t^c,  ])reixiration,  recommended  at  the 
end  of  the  following  chapter.     . 
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Having  prepared  your  Photogi-apli  in  the  usual  way,  commence 
by  colouring  the  most  imjiortant  })art  of  it,  namely  the  face,  witli  a 
medium-size  brush,  wash-in  the  flesh  tint,  let  it  flow  over  the 
whole  face,  and  A\dth  another  brush  soften  it  carefully  all  rouud  the 
edges,  blending  the  tints  into  the  face,  then  leave  it  to  diy,  repeat 
this  process  till  you  have  obtained  nearly  as  much  colour  as  required, 
now  add  a  little  carmine  to  the  flesh-tint  to  deepen  it,  and  then 
work  in  yom-  shades  round  the  forehead,  nose,  eyes,  and  to  those 
parts  where  you  observe  them  to  be  in  nature,  then  work  in  the 
hair,  eyes,  eyebrows,  lips,  and  heighten  the  complexion  by  stipling 
in  the  finishing  tints  and  blending  them  into  the  shadows  so  as 
they  give  a  delicate  softness  and  rotundity  to  the  work,  for  if  the 
shadows  are  left  hard  against  the  lights,  and  not  duly  graduated 
into  them,  the  picture  will  appear  harsh,  and  wanting  that  con- 
necting-link which  they  form,  care  being  taken  always  to  keep  the 
colours  under,  for  it  is  easier  to  heighten  up,  as  you  go  on,  than  to 
reduce  them,  if  they  are  made  too  powerful.  It  may  now  be  pre- 
sumed that  the  face  is  very  nearly  finished,  and  all  that  remains 
to  be  done  is  to  give  the  sharp,  spirited  touches  which  occur  about 
the  eyes,  mouth,  and  nostrils,  and  which  imparts  life  and  intelli- 
gence to  the  whole  countenance,  and  finally  glaze  up  all  the  deep 
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shades,  sncli  as  e\Ls.  partin<^  of  the  hps,  hair,  eyebrow?,  ^v'c, 
which  may  appear  dull,  with  some  ^m  solution.  The  last  coat  of 
colour  should  always  be  mixed  -with  this  gum-water,  as  it  gives  a 
higher  finish  to  the  colouring,  and  restores  the  Photograph  to  its 
original  glossy  appearance. 

Next  proceed  to  color  in  the  background,  and  should  it  be  a 
fancy  scenery  one,  every  portion  of  it  requires  to  be  done,  in  color- 
ing this  part  of  the  picture  always  keep  the  color  subdued,  which 
will  cause  the  figure  to  stand  out  in  bolder  relief. 

Return  now  to  the  figure,  and  color  the  dress,  hands,  jewelleiy, 
Sec,  and  your  photograph  is  finished  ;  when  painting  any  portion 
of  the  picture,  the  same  method  for  apphnng  the  colors  must  be 
strictly  obsen-ed,  as  in  coloring  the  face. 

^Mention  has  been  made  of  Gum  Water,  but  if  used  too  thick 
it  is  liable  to  crack  when  diy — tlie  best  preparation  to  use  is  the 
white  of  one  egg,  well  beat  up  in  a  small  cuj)  of  water,  and  add 
to  it  one  ounce  each  of  white  gum  and  lump  sugar,  and  about  a 
table-spoonful  of  gin,  the  spirit  assists  in  dissolving  the  gum.  and 
the  sugar  will  prevent  it  cracking,  at  any  time  it  becomes  too  thick 
for  use,  thin  it  by  adding  a  little  water.  The  plain  gum  water  is 
made  by  adding  two  ounces  of  gum  to  half  a  pint  of  boiling  water, 
before  being  used  it  should  be  straiiud  tlirough  muslin. 
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To  produce  the  colours  first  named,  requires  the  last  men- 
tioned colours  to  be  mixed  together,  the  smallest  portions  of  each 
only  being  required  to  form  the  desired  tint — and  the  more 
colour  that  is  added  the  deeper  the  shade  ^\^Il  become.  Very 
little  practice  ^^'ill  soon  enable  one  to  know  the  exact  quantity  to 
be  used. 

FLESH  WASH.— Rose  Pink  and  Yellow. 

FLESH. — Same  tints,  with  Carmine  for  StippHng  Cheeks,  Sec 

(     Indigo  and  Gamboge. 
GREENS.  ) 

(,     Blue  and  Gamboge,  also  W.low,  Blue  and  Sepia. 

PALE  GREEX. — Gamboge  and  Emerald  Green, 

VIOLETS.     ,       Blue  and  Carmine.— also  Indigo,  Carmine  and 

PURPLES.   .      Rose  Pink.— and  for  hght  shades  add  a  little 

LILACS.       /  White. 

SCARLET. — Carmine  and  Vermilion. 

BLACK. — Sepia,  Gamboge  and  Blue,  or  Sepia  and  Indigo. 

BRO\\rXS. — Burnt  Sienna,  Indigo  and  Gamboge. 

ORANGE. — Carmine  and  Gamboge. 

GREYS.     1      Black  and  WTiite,  and  for  warm  shades  add  a  little 

SLATES.   J  Blue  or  Carmine, 


aomG-L'u&iG-^- 


T)Y  follo^\^ng  these  instructions  and  with  a  little  practice,  you 
-'-^  will  be  able,  in  a  short  time,  to  overcome  any  difficulties  that 
may  occur,  and  produce  very  pleasing  effects  without  the  aid  of  any 
personal  instructions.  Beginners  must,  however,  bear  in  mind, 
that  the  most  that  can  be  accomplished  by  such  a  little  work  as 
the  present  is,  to  point  out,  in  as  clear  a  manner  as  possible,  the 
means  to  be  adopted,  and  how  to  employ  them.  Their  ultimate 
improvement  must  depend  on  their  o^\^l  application  and  assiduity ; 
remembering  that  labour  and  perseverance,  wlien  properly  directed, 
will  be  crowned  with  success  in  the  end.  Neither  must  you  feel 
disappointed  if  your  first  efforts  do  not  turn  out  altogether  so  pleas- 
ing as  you  hoped  for.  AMien  learning,  Photographs  that  have  been 
spoilt  in  the  colouring  can  be  washed  and  recolourcd  several  times 
without  injuiy.  Colourctl  Photographs  should  be  returned  through 
the  "  Book  Post,"  in  the  same  manner  as  sent,  and  must  always 
contain  the  "  Name  and  Address  "  of  the  sender,  written  inside 
the  wrapper,  or  it  will  not  be  known  from  whom  they  are 
received  ;  a  letter  should  also  be  sent  by  post  stating  the  number 
returned.  All  letters  requiring  further  information,  or  Coloured 
Photographs   sent   for   approval    wliilst    learning,    mn^t    coiitnin 
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sufficient  postaj^c  stamps  for  a  reply  ;   it  is  ouly  necessary  to  remit 
one  Carte  de  Visite  as  a  Specimen  of  Colouring  dining  such  period. 

PHOTUGl-CAPHS  Coloured  as  Specimens  of  any  subjects 
named  in  the  Hst  of  Publications  can  always  be  forwarded  at  the 
rate  of  Is.  each. 

A  Single  Colour  can  be  supplied  at  any  time,  or  any  other 
Colom-  not  included  in  the  box,  in  any  shade  required  at  Is.  each. 

Plain  Photographs  (uncoloured)  can  also  be  suppUed  in  any 
quantity  at  the  rate  of  5s.  per  dozen,  or  6d.  each. 

Eveiy  description  of  LENSES,  CAMERAS,  Sec,  kept  in  stock 
and  suppHed  at  the  lowest  possible  price.  Good  Instruments 
purchased  or  taken  in  exchange. 

Per-onal  Instructions  given  in  every  branch  of  Photography, 
vnth  use  of  large  Studio  for  practising  in. 


N.B.-  Eveiy  infomiation  will  be  given  daUy,  between  the  hours 
of  10  in  the  morning  and  4  in  the  afternoon  (only),  and  on 
SATURDAYS  10  to  2  o'clock. 


Gba^dleb,  Printer,  8,  Princes-st.,  Queen-st.,  Holbom. 
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